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Exhibition Summary 

The largest art movement of the twentieth century, Surrealism, began with the ‘Surrealism Manifesto’ that was 

drawn up by Andre Breton and published in ‘La Révolution Surréaliste’ in 1924.  After its birth in Paris, it 

quickly developed to produce a diverse world of expression, spreading to the United Kingdom, Belgium, 

Czechoslovakia, and other European countries, while its influence was also felt in the U.S.A. and Mexico.  Japan 

was no exception to this trend and from the prewar years until the fifties, it was a prominent theme in every 

branch of avant-garde photography from pure visual expressions to advertising or fashion.   

Surrealism achieved great popularity, particularly through painting, but in this exhibition we will look at its 

relationship with photography, making new approaches to the subject from a variety of angles.  Recent years 

have seen numerous large-scale exhibitions on the subject of Surrealism being held around the world, but in our 

forthcoming exhibition we will look at its entire range of expression to ask the basic question of ‘What is 

Surrealism?’, while simultaneously questioning ‘What is photography?’ and introducing the unique visual world 

produced by this twentieth-century artistic revolution through a large variety of works. (Proposed number of 

works: approx. 200) 

 

 

Exhibition Highlights 

 

This is the first major exhibition in Japan to focus on 

Surrealism in photography.   

In addition to being a philosophy, Surrealism represented the 

world aimed for by the artists who were trying to carry out this 
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UMBO, Slippers, 1928-29 

Man Ray, Séanse de Rêve éveille, 1924 



philosophy.  Surrealism was not merely a method of expressing an 

unreal world that can only exist in the imagination; it was a way of 

capturing the powerful truth that exists in reality and was therefore 

linked to reality.  In this respect, surely photography can be said to 

be the medium with the greatest potential to achieve the philosophy 

of Surrealism.   

Exhibitions of Surrealist painting have been held frequently in 

recent years, even here in Japan.  The one-hundredth anniversary 

of the birth of Salvador Dali was celebrated with exhibitions around 

the world that proved very popular, but it is not widely appreciated 

that photography also played an important role in this, the greatest 

art movement of the twentieth century and that many masterpieces 

were created using the medium.  There have been numerous 

retrospective exhibitions of the work of Man Ray but he was not the 

only photographer to be influenced by Surrealism, there were many others.  This exhibition provides a good 

opportunity for people to discover the work of photographers 

other than the popular Man Ray or Hans Bellmer.   

This exhibition will also include work by Japanese artists 

ranging from HIRAI Terushichi, YAMAMOTO Kansuke and 

GOTO Keiichiro to Ei-Q, UEDA Shoji, OTSUJI Kiyoji and 

OKANOUE Toshiko.  Surrealism spread throughout the world 

and was to have a profound influence on advertising, fashion and 

every other creative field; it produced a revolution in the way that 

people sense and express the world around them and we invite 

you to step into the fascinating world that it projects.   

 

 
 

Appreciating the Exhibition 

People who believe that Surrealism is too difficult to understand 

should simply look at these photographs, one by one, and enjoy the 

unique ideas and expressions they represent.  Ask yourself what the 

artist must have been trying to achieve and what it suggests to you, the 

viewer.  Photography has become a part of our daily lives, but as a 

medium of expression, it is still new compared to painting.  We hope 

that you will enjoy the original ideas presented by the photographers 

in this exhibition and also appreciate the fact that it is because these 

works are photographs that such unique expressions could be achieved.  

If you do this, you will realize that photographs are not just something 

that are ‘taken’, but that they can also be enjoyed as a form of 

unrestrained expression.   
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